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natural world symbolically. This art is found all over the world;
hey have not only attracted scholars but also tourists in large
numbers.

R:)ck art is the earliest attempt by human beings to depict their

India's first painted rock shelters were discovered in Uttar Pradesh in the
Sohagi Hills, Mirzapur near Varanasi in 1867-68 by A.C.L. Carllyele .
These were the first rock paintings found anywhere else in the world.
Since then hundreds of painted rock shelters has been marked in the
Districts of Chandauli, Sonbhadra, Mirzapur, Allahabad, Mau, Banda and
Agra; in fact everywhere in Uttar Pradesh except the Gangetic Plains.

Rock artin Uttar Pradesh covers a wide span in time from circa 7,000 B.C.
to the early medieval ages. The early rock art depicts mainly hunting
scenes besides giving a glimpse of ancient beliefs, rituals and stories
portraying other normal activities such as dancing. They are simple
outline figures filled in with colours. The brushwork is sophisticated for
its time, and numerous techniques have been used to enhance the
paintings. Kohbar, Lorikayan scenes and auspicious handprints are still a
living tradition.

The painted rock shelters are generally located in narrow gorges of
waterfalls or hill ranges. They present breathtaking vistas of the
surrounding landscape with its gnarled and twisted trees, boulders and
rocks in fantastic shades of colours and streams flowing through the land.
These areas teeming with wild flora and animals are ideal for picnics and
camping for a long getaway or a quick visit while in Varanasi.

Sites of Rock Art in Chandauli, Mirzapur and Sonbhadra districts have
lovely waterfalls, lush jungles, fossil forests and rich wild life. These sites
are easily approachable from Varanasi, Allahabad Jhansi and Agra.

Further advice and information regarding the transport and other tourist
facilities available in the area may be obtained from the Regional Tourist
offices at Varanasi and Allahabad.

The text and illustrations for this publication have been procured from the
Directorate of the U.P. State Archaeology. Since it is aimed to give basic
information to the tourists we have taken care to use simple language.
Those interested in more academic information may contact the
Directorate of Archaeology..

Awanish Kumar Awasthi
Secretary, Tourism & Culture
Government of Uttar Pradesh




ock shelters and caves provide surfaces on their

walls and ceilings for art. The shelters and

caves containing such paintings are generally
located in hilly and plateau regions, at commanding
positions within the steep cliff or at the top of a hillock
or near a cascading waterfall. Even today most of these
locales abound with greenery and wild life. On the way
to ancient sites the alert traveller can spot leopards
bears or a herd of black bucks. Bird song, untouched
landscapes, cascading water falls, lush green flora and
the serene surroundings make these areas ideal for
hiking, nature walks, and camping.




well known

_appellations, such :
- (figures depicted in blood), Lorika-k:
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o

(Lorik’fﬂwelling), Kohbar (a 'ﬁlar Tit
tif depicted in aresidential room duﬁng

~ Hindu marriages), Hathia-Ke-

- (depiction of elephants), Sita ji-ka

grltpal paintings related to Sita's nar
khama (the place with wr,m d so on.

local her his deeds é?e sung as

yrikayana in a large a
ncludmg 1

wife of Rama, famous Ikshavaku king of
Ayodhya. It may be noted here that
'Chitrakuta," a well-known and sacred site,
where, according to ancient literature, Rama
istayed for some time during his exile, means -

"' a hill (kuta) of figures (chitra). The antiquity

of the related literature goes back to early
centuries AD. Though this literature does not
describe the paintings of this hillocks
apparently, its name appears to have been
derived from them.

A.CL. Carllyel fﬁrst assistant in the
Archaeolog:ﬁvey of India, discovered

India's fi@ inted rock shelters at Sohagi
striet Mirzapur (Uttar Pradesh),

Hills iy
uring the year 1867-68. It was much before
-‘fhe reporting of rock paintings anywhere else
in the world. Thereafter, J. Cockburn an
officer of the Opium Department discovered a
large number of painted rock shelters in
district erzapur (including the newly carved
dlStI'ltq-ﬁf Sonbhadra) during 1881 onwardg
pubhshed" their details in research
a],s ince then except the alluvialpla

Bottom Right
Rock painting at Bhaldaria rock shelfer, Mirzapur - Discovered by J.
Cockburn in 1883
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he coloxp'(fsed for painting are mostly diﬁtﬂ';én,t shades of ochre

light or faded and are seen only when wet. Others are brig

chocolate brown and black. The material used to preparg
which is Ie,as‘ﬂy'available all over the hilly regions of Ind /." '
paintifigs are executed in black colour. Outlines of so )
black or dark ochre colours. Use of white colousfor ng is
analysis of the colours used in these paintings ha W erent shiades of red colour
were obtained from the oxides of the iron li ite; blac a1 manga nese oxides and
white from Kaolin or limestone. Thes . S
and mixed with water to prepare the %?:)'I'o

The tradii‘lgns for the preparation of mineral colours«n ttibal

other countries suggest that besides water so‘me‘ other bind ng material like glue, resin or
animal fat and the juices of various plants might have been used in preparation of the colours.
The use of powdered hematite or geru, oil, sindur, juice of the bark or beans and other local
flora to prepare colours is still prevalent amongst the tribal people of M_ir;a-pﬁr and other
areas. According to folk beliefs, blood of tiger, elephant and other animals was used in the
preparation of these colours. Ancient literature such as 'Vishnudharmottar Purana' also®

states that decoctions of Tulsi, Bhumimba, Champa, Kusha ag(ﬂ\/laulshri plants, milkeand

sindur provide permanency to the colours.

i
The use of egg and juice of orchid bulbs in the preparation of coloursby the Australian™
se in the

honey, albumen or vegetable juice is suggested regarding thed
use of marrow, fat or hyrax-urine to prepare theseolours for roek'y
context of South Africa.

Considering the ethnographic traditions'and circumstantial evidenc
brushes used for painting weremadew ith thick or thin bamboo shoot
and porcupinequills;ete. The thin outlines and finer details might haxy

Top Extreme Left
Rock painting of Banda.

Bottom Extreme Left
Rock painting of Banda.

Center
Kaua Khoh rock shelter, Sonbhadra.

Rock Paintings
In
Uttar Pradesh

part from Carllyele and Cockburn,

number of people contributed to the

discovery and study of rock art in
Uttar Pradesh. Among them are Manoranjan
Ghosh and Silverod (Archaeological Survey
of India), Radha Kant Varma, Jagdish Gupta
and V.D. Mishra (University of Allahabad),
P.C. Pant (Banaras Hindu University),
Yashodhar Mathpal (Bhim Tal), Ervin
Neumayer (Austria), Giriraj Kumar
(Dayalbagh Educational Institute, Agra),
Vijay Kumar (Indian Police Service) and
explorers from the Directorate of the U.P.
State Archaeology. Some amateur enthusiasts
have also made significant additions to these
studies.

Due to their consistent efforts painted rock
shelters and their details are known from
districts Chandauli, Sonbhadra, Mirzapur,
Allahabad, Chitrakoot and Banda in northern
Vindhyas and around Fatehpur Sikri, district
Agrainthe Aravalliranges.




Location & Context
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Tfﬁ'do:k paintings of Uttar Plédegh are usualh il o . Lal:gmj

ortrayed.-on the smooth surface d gelan R. 45
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The location of rock shelters a
hanging natural rock roof. Many of them are found in the " - g gl PRADESH | b
narrow gorge of a wateltall One may have a panoramic ’ i gkt E J
view of the surrounding lands«.ape comprising river valleys,
forests, hill ranges and so on. In a few cases, like Maan-
Moon at Vijayg a1h (district Sonbhadra) caves are also used
for painting.
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Bhaldaria f
Ramna Pahar "V_
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Khandar

Mostly the same surface is used repeatedly without eraging
the earlier ones. Consequently the later paintings are found
superimposed on the earlier ones. Sometimes there are 6-7
or even more superimposed layers of painted compositions. Panchamukhi
Obviously they represent different periods in chronological Raja Ka-Baithka
order from the bottom layer to the top. . ’ | ARy . ' Duara
Sl Mukha Dari
Lekhahia

€ painti ’ B 3 Mura Pahar
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Themes, Traditions
&
Continuity

Y ome of the rock-art, particularly the
dance,shunting and battle scenes are

noteworthy. Dancers in a row; dancing
independently; holding each other's hand or
waist; in a eircle, or in an indefinite file, dual

or singlemay be seen in many rock shelters j‘n.-'

different regions. Some times they are shown
dancing with weapons in hand«f Simple
graceful lines show the fluidity of legs, body
and arms in thythm of dance.

A dance scene of Ghoramangarrock shelter.of
district Sonbhadra is reminiscent of the/Frog-
Dance' a ritual rain dance performed during
periods of drought.

Another scene of dancers, dancing 'hand-in-
hand' is like tribal dance form 'Karma' very
popular in the Vindhyan and Chhota Nagpur
hills in southeastern Uttar Pradesh-Bihar-
Jharkhand-Chatisgarh-Madhya Pradesh.

At Kaua Khoh rock shelter (district
Sonbhadra) the dance scenes show a high

degree of expression and skill. Every dancer ig s

shown in a distinctive dancing pose. They*are
holdmg barbed arrows, lances of

Center Top
Fine example of super imposed rock painting, Kaua Khoh, Sonbhadra.

Center Bottom
Superimposed rock painting at Kaua Khoh

Canvas, Themes
&
Superimpositions

Mostly the paintings are portrayed directly on the surface of the
ock without any ground preparation. These paintings comprise
e—aﬁif ositions on various themes. The earliest of them represented by
se at lowest_levels superimposed by the later ones show hunting,
5’ _ fishing, a ,Héé fe and dance scenes. These paintings are portrayed with

Bjre rock surface served the purpose of canvas for ancient painters.

spear and harpoon holding hunters and animals
arpoons, spears and barbed arrows form a large

}g way of life.

“The animals, which are shown hunted, include deer, barasingha, nilgai,

bison, rhino, etc. The most popular amongst them are the theme of deer
hunting. Deer is quite often shown being hunted by archers shooting
barbed arrows from all directions. The wounded prey finds no way to run
away and is glancing back with wide-open eyes filled with deep agony and
terror. The depictions of charging hunters and warriors, stretched bows,
wounded and furious animals tossing a hunter in the air with their horns,
are forceful and full of expression.
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t present, we do not have
datlng to fix the prems
“rock palntlngs refore

comparative considerd
nolo context for dating. These evidences

?';ltings include mieroliths, floral and
aatite nodules, d artifacts such as
ableradiocarbon dates for the

gted from these deposits from
ang ge around 6000-7000 BC (c. 8000

iod . The developed and expressive art forms and style of
plctlon of the paintings however, suggest that their

evolutionary phase and antiquity might be even earlier to _ g
this estimate. /ﬂ N .

ek
The subject matter of the subsequent phases ock

paintings show more sedentary themes such as
men and women, standing or movmg,
gathering, treée climbing, holding thefrope of dom
animals, honey collection, and, of course, hunting
gathering and fishing and soﬂi;- o e v

i
Handprlnts painted, starnpc;glor dep ,cted spra 1
is another popular and notable motif. Ge ly 'th
palntu}gs arc monochrome. Some times bi-chrome .
are also seen, usually with white efyel-lowﬁ‘ﬁ
nes Varied ‘headgears of hunters and dancers look very.

ve Xray style ofpaintings showing skelet@}ﬁ%ﬁ’ DI %

alo ertones, cattle 1nclud1ng
S ' featﬂt‘es of the next

hunting scenes. decreases and those showing animals in
herds become more in number. Paintings of dancers holding
hands andiéertain human figures are comparable with those
found on chalcolithic pottery.

L]
. Painted compositions showing carts and chariots and cattle

with large horns mark another set of paintings superimposed
on earlier paintings. Further, some of the painted motifs
represent symbols comparable with those on certain coins
known as punch marked coins of the early histori¢ period
preceding the beginning ofthe Christian éra.

Painted rock inscriptions in Brahmi script are easily datable
to 2nd centurg,ﬂc Theyinclude personal names and
sometimes only a fewletters. A recently discovered painted
minor roe]i- edict.of the great Mauryan king Ashok in the
Kaimurrangenear U.P. - Bihar border is an example of this.

4 “Some ofthe rock paintings are inscriptions in Gupta Brahmi

andwery stylistic Sankh script, which represent a time-span
of ¢. 300-700 AD (about 1700 — 1300 yrs old from today).
Crossed lines _generally show the figures of this period.
Alpana designs still popular in the present day folK art are
often seen along with these inscriptions. The costume of
ome of the human figures resembles the long apron type

"coats marked in the Indian sculptural art of the early
cir}mmes ofthe Christian era. =

ﬁyb{é’quent rock paintings

¥ depl,ctlon of ,dat

-..; nfuswal' S ¢
fac sho d com ‘q.p'nﬁ;.Hﬁman

are: dep ‘simple lines fo respe‘ctlve

| Huntmg scene at Kaua Khoh rock shelter, Sonbhadra.

Bottom Right
Deftail of Xray style rock painting at Lakhma rock shelfer, Sonbhadra.

' gglshed by the



Left
Dance scene at Hathwani rock shelter, Sonbhadra.

Bottom
Dance scene Kaua Khoh rock shelter, Sonbhadra.
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he paintings of the hunt scenes have
many commonalities. They are show
the prey being attacked from all the
directions by the hunters and archers with
multi-barbed spears, arrows, lances and
spears. The prey is shown wounded by several
arrows, and spears embedded into his body.
Some times a hunter tossed by the animal is
shown suspended in the air. Blood-drops
oozing from the wounds of the prey are also
shownin a few paintings.
Left
Hunting scene at Matahwa rock shelfer, Sonbhadra.

Bottom Left
Rhino hunt scene at Panchmukhi rock shelfer.

Bottom Center
Hunting scene Kaua Khoh rock shelfer, Sonbhadra.

Bottom Right
Hunting scene Kaua Khoh rock shelfer, Sonbhadra.




motifs depicted in the rock paintings are

comparable to the motifs being
portrayed during certain rituals even today.
For example human figurines, hand prints and
alpana patterns comparable to those depicted
in the rock paintings may be seen portrayed in
the Kohbar, which are depicted on the walls of

Some of the human figures and other

spirits  from

S, sanctity is also

the ritual of stamping
Tlands on the back of grooms

“hurhan ﬁgures depicted in the rock paintings
are comparable with the buns and head gears
of those shown in the sculptures shaped in the

subsequent period. Many of them may also be ‘f

compared with themodern hair-do. —

Paintings showing domestic animals, {eé’

climbing and fruit gathering, honey
collection, fishing, rowmg, agriculture and™
other day-to-day activities prov1de a.glimpse
ofthelife ofthe

Left Top
Rock painting at L

Left Center L
Hand impression, La

Left Bottom -
Rock painting of processi
shelter, Kaimur, Sonbhadia:

Right
Raja Ka Baitkha, Lakhania {0

>

ne ofthe earliest andrarest battle scenes depicted in
- the Kaua Khoh rock shelter comprises rows of

archers facing and shooting barbed arrow on each
other. Some of the later battle scenes seem to be narrating
s 'popular folk stories of theregion.

VA large composition from the Kaua Khoh rock shelter needs

to be mentioned in this context. Two six-armed twin-faced
figurines and a giant warrior are depicted in this scene. The
warrior is four times larger than the other figures. Holding
an elephant in his hands abeve his shoulders while his feet
trample an elephant beaeath. This figure may be associated
with a very populaf folklore of eastern U.P., Bihar and
surrounding aj — known as Lorikayana. The velour and
super natuzal'strength of the hero of this song the 'Lorika' is
highly a aimed. This story narrates that the goddess
'Sharada’ accompanied by sixty-four pairs of 'Yoginis'
_sherselfadorned his flag and helped him in the battlefield. It
is also mentioned that he single handedly pulled out an
elephant from a pond (“dahina naa hath dhare ponchh,
Lorika deles hantha kabaar’’) and flung this heavy creature
in the air in‘war (“tangari pakar ke phenke hathi ke tab
ghumay ). He is said to have crossed the Son'River in one

raversed the distance between two forts in one leap, and

a hu roek in two pieces with a

" #ﬁbly sword The folklore dese

¢ like. a lfon ad

ﬁeg a Shl d ' elt ma
'?". e ,' ’

W Ab bir anav pahigat yeam‘a o
i add'HTamanab ph anhat

7, 3_&1}ne gf)ll chipatwa hojaye/

rnalya pyjeli dhaja par ho gaili taiyaar/
chausath jodajoginje kar sang mei mendaraay/
Lorika ke kaile baa devi ancharwa ka apnaa chhaanv/

Mulla Daud, a medieval writer, penned his famous work
Chandayan with the tale of Lorika and Chanda in the 14th
century AD. Its manuscripts comprising illustrations on this
theme are in the collection of different museums in India
and abroad, such as Bharat Kala Bhawan (Varnasi),
Chandigarh Museum and Prince of Wales Museum,
Bombay in India, Central Museum, Lahore and National
Museum, Karachi (in Pakistan), John Rylands Library,
Manchester (in U.K.) and Staatsbibliotek, Berlin (in
Germany).

The depiction of Lorika-episode of Kaua Khoh may be
placed well before the 14th century BC; therefore it seems to
be the earliest portrayal of this story. The credit for the same
goes to the ancient painters inhabiting the Vindhyanregion.

Left
Lorika yan scene, Kaua Khoh rock shelfer, Sonbhadra.

Bottom
Rock paintir_ynof archer at Kaua Khoh rock shelfer, Sonbhadra.




Left
Fishing scene Kaua Khoh, Sonbhadra.

Above
Rock painting of boating in river Son, Kaua Khoh rock shelfer, Sonbhadra.
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Other Destinations

hurhupur rock shelters are about 60

km to the east of Chakia in the

northern scarp of the Kaimur hills on
the border of Uttar Pradesh and Bihar. A steep
climb leads to the rock shelters. Inside the
shelters are the ancient paintings and
inscriptions painted on their walls and
ceilings. Some of them are related with
Buddhist motifs.

Further east, on another hill in one of the rock
shelters, an inscription identified as minor
rock edict of the Mauryan Emperor, i.e.
Ashoka the Great, has been discovered
recently. Between this shelter and Nindauris a
circular structure made of square stone blocks
which is supposed to be representing an
ancient Buddhist stupa.

In Chakia are the painted rock shelters of the
Ama Chuan (a waterfall). Close by are Malhar
and Phakkada Baba on the right bank of the
Karamnasa River, ancient sites for iron
production . In the Karamnasa River
crocodiles abound in its green waters. On a
lucky day leopards, bears and wild pigs can
be spotted. Musa khand dam and the
celebrated waterfalls of Latifshah, Rajdari
and Chandraprabha are not far away from
Chakia.

Tourist Destinations

Some of the rock art sites in Chandauli, Mirzapur and Sonbhadra districts
in Uttar Pradesh are attractive tourist destinations. These sites are ideally
located close to some of the most popular tourist destinations in
India— Varanasi and Allahabad.

The district headquarters of Robertsganj in Sonbhadra district 90 kms.
from Varanasi is an ideal place to visit these cave and rock shelters as well
as the Fossil Park in Salkhan and the Kaimur wildlife Sanctuary.




Rock Paintings
n
Mirzapur & Sonbhadra

he Vindhya and the Kaimur ranges
have at least 250 rock art sites spread
across them. The Rock paintings range

from the Mesolithic to the chalcolithic ages.
Among important Rock painting sites found

Fossil Park
Salkhan, Sonbhadra

15 Kms from Robertsganj on Chopan Road
this is the oldest botanical fossil found in the
world. The tree fossils, which are covering 25
hectares or park, date back to Meso-

; : s Kaimur Wildlife Sanctuary
in the region are - the Panchmukhi Rock

Proterozoic period. They are said to be about
Shelters (8 km from Robertsganj), Kauva ! I Yhirteen kilometers from Robertsganj, spread over an area-of 500

1400 million years old. The types of fossils
found in the area are algae and Stromotolities.
The park is three times larger than the Yellow
Stone Park of America.

Khoh Rock Shelters (near Churk), Lakhania sq. km, the sanctuary has a variety of wildlife. The Mukha
Rock Shelters (22 km, from Robertsganj) & waterfall is a tourist attraction. Other excursions include Jaunpur
Lakhma caves (near Baghma). (58km), Allahabad (128 km) and the Vindham and Chachai falls.
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bout two-three km to the south of
AMau Kalan is the famous fort of

Bijaygarh or Vijaygarh. This fort is
built on the top of a cashew-nut shaped
hillock. Painted inscriptions in the Man and
Mooncaves located in the western cliff below
the fort are probably the personal names of
pilgrims who visited: this place from time to
time for religious purposes. These names also
mark the antiquity of the human activity in the
vicinity. An inseription in Nagari script is also
found in the larger cave which refers to a saint
who visited this place in the month of
Vaishakh in Samvat 1404. There is a natural
source of water inside the fort in a central
position which has been converted into an
artificial reservoir. It is known as Ram Sagar
Talab and is considered very sacred amongst
the local people. Aninscribed slab placedina
wall of the northern gate which mentions the
names of king Narvarmma and kottapal (in-
charge ofthe fort) Damodar Bhatt attest that

Naugarh fort (about 40 km south to Chakia). It
is situated on the left bank of the Karamnasa ..
Presently, it houses a government rest house.
The remains scattered around it attest to the
3000 years of history of the site As at
Geruwatwa Pahar, the area to its north and
north-west abounds with the slag and furnace
remains on either sides of a small stream
which meets the Karamnasa, which forms a
beautiful waterfall flowing further
downstream to the northeast of Naugarh.

Ahraura (about 40 km south to Varanasi) is
situated on the ancient cross-roads leading in
the alignments of Nindaur-Pataliputra in the
east, Varanasi and beyond in the north, Son
Valley in the south and Chunar onwards in the
west. A minor rock edict is inscribed on arock
on the adjoining hillock of Bhandari Devi
Pahar to its north. The surrounding lush green
paddy fields, interrupted by water stretchesis
entrancing , especially in the rainy season. A
small mound, to the southwest of'this hillock,

represents the ancient fortified settlement. A
stone pillar standing to the south of Ahraura
bears an inscription which narrates the brave
deeds of a king. Painted rock shelters of
Lorika-ka-darna, Sham devi-ka-pahar,
Likhania dari and Bhaldaria dari are located in
the hillocks to the south of Ahraura.

Passing the Garai River Bridge (5 km from
Ahraura) on the way to Robertsganj, are the
ancient rock-paintings executed on the rock
surface along the left cliff of the Likhania
water-fall. These paintings showing elephant
and horse riders in dark and light shades of
ochre colour belong to the medieval period.

Further south is Bhaldaria on the road leading
south to Robertsganj.- These paintings were
discovered by Cockburn along the right cliff
of this water-fall in 1883. The depictions of a
wounded wild boar and a deer (sambhar)
being hunted with a spear, in this rock shelter,
along with a row of seated birds, have become
hall mark of the rock paintings of Mirzapur.




bout 40 km to the west of Robertsganj

is the Mukha dari water-fall on the

Belan River, which islocated within a
Reserve Forest. The best place for camping to
enjoy this area is the Shivadwar, famous for its
Shiva temple and its beautiful black stone
Uma-Mahesvar image installed in the
sanctum. The architectural and sculptural
remains scattered here and there in the
villages of this area and collected in a newly
constructed site museum in Shivadwar are
worth seeing for their superb craftsmanship.
Some of the panels displayed in the site
museum show Ramayana themes such as
'Bali-Sugriva yuddha' and a scene from
'Ashok vaatika.' Rama holding an arch in the
charging position and Ravana seated on a
throne are notable in the respective scenes.
Another panel related to the Mahabharata epic
story comprises the depiction of Balaram and
Krishna standing together, arm resting on
each other's shoulder.

On the Mukha Dari FallsAbout 50 meters or
so, within a shallow rock shelter projected
from the left cliff are paintings of elephants
with raised trunks, human figures in dancing
posture, rows of large fishes etc.




Chunar

this fort was in existence during the 7th-8th
century AD (about 1200-1300 years before
present).

To the southeast and southwest of the
Bijaygarh fort are located the painted rock
shelters of Harna-Harni and Mathwa. Famous
rhino hunt scene published by Cockburn in the
nineteenth century is depicted in an umbrella
like rounded rock shelter located on a hill
called Ghora-Mangar. This name was coined,
because this hill looks like a horse from a
distance and a near by pool was inhabited by
crocodiles. This rock shelter can be
approached by foot on a pathway which
branches off from the forest road leading to
the Chirvi-Markuri villages on the top of
Khodwa Pahar. Several other rock painting
sites, Kerwa or Kirwa, Lakhama, Gochara,
Kaua Khoh and Hathwania, etc. are located
around these villages.

e




Extreme Left
Clock Tower, Mirzapur.

Center Top
Detail of Clock Tower, Mirzapur.

Center Bottom
Section of Wyndam Falls, Mirzapur.

Bottom Right & Extreme Right
Details of Clock Tower, Mirzapur.

hainsor is located to the south of Mirzapur at a distance of about 65 km from the district
headquarters at Mirzapur on Rewa road near the borders of Uttar Pradesh and Madhya Pradesh. It
is on the north Vindhyan hills, which stands to the south of Drummondganj, locally known as
Muda Pahar. Hanumana is the nearest town in Madhya Pradesh further south from Bhainsor. As compared
to the other rock art areas, the surrounding area is presently very dry. Water resources are few. In summer
drinking water is difficult to procure. A number of painted rock shelters have been found in the surrounding

hills. Most important among those are Lekhahia, Nimbahiya Mayra, Muni Baba, Marchahia, Thari
Pathari, Baga, Baghai Khor and Mura. The nearest guest house available around Bhainsor is at
Drummondganj. Reservations can be done from Mirzapur district headquarters.
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Camping & Advisory

he trekkers on the heritage trails in

Vindhyan Hills can have a feel of

Painted Rock Shelters and immense
antiquarian wealth in the vicinity. They may
camp at Ahraura, Chakia, Naugarh and
Robertsganj. Government guest houses and a
few hotels are available at these places.
However, at Mau, Shivadwar and Bhainsor
camping gear food stuff, drinking water, first
aid kit, some medicines, an axe, walking
sticks, and, above all a mosquito-net are
required . Local arrangements for safety and
local guides are alsonecessary.

Some visitors may prefer to camp closer to
the rock art sites. The large projected rocks
have good depth and height to accommodate
dozens of people at a time and are attractive to
shelter under .Care should be taken that the
shelters having rock paintings should never
be selected for that. Nature has preserved
them for millennia and human intervention is
the biggest threat to them.






